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In the earliest days of photography and film, 
everything was black and white. Painters, sketch 
artists, and even woodblock printers had become 
skillful in depicting the world in color, but in order to 
take the step forward of capturing the world on film, 
we had to step back from color.  

Photographic technology advanced. We learned to 
capture and print photos and films in color, though 
the process remained prohibitively expensive until 
the mid-twentieth century. A similar temporary 
setback occurred as we transitioned to digital 
photography, but with the rapid acceleration of 
computer tech, that blip was more short-lived. 

Introduction
Learn to see the world in shades of gray.
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Even though richly colored digital 
photography has become the default,  
with many of us carrying high quality 
cameras and large screens capable of 
displaying millions of shades of color in 
our pockets, some photographers 
consider black and white photography to 
be the true test of skill in lighting and 
composition.  

Color grabs a lot of attention in photos. It 
dominates our perception, creating a 
whole new symphony of tones and 
drawing attention away from other 
elements. When we strip away all the 
color, we are left with nothing but light, 
texture, focus, and shapes. Stripping a 
photo down to these bare essentials creates an opportunity 
to showcase your skill. Whether you’re an experienced 
photographer or just finding yourself launching the camera 
app more often, practicing in black and white can help you 
develop your sense of composition, lighting, and texture. 

Our goal in this course is to leave the world of color behind 
and explore how black and white photos can be an exciting 

and striking addition to your photography portfolio. We will 
explore how light can paint a scene in shades of gray, how 
juxtaposing shapes of contrasting color can create a 
dramatic scene, and how removing color from a scene can 
reveal textures which convey previously subdued emotions.  

There is a whole world of subtle beauty and harsh reality 
waiting for us in the realm of shadow and shades. Open 
your eyes, and let’s begin.
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Light & Shadow

Shapes

Texture

Tone & Contrast

Topics
Our course plan, in  black and white.



5

Photography is the art of capturing light that has 
bounced off of a subject and hit the opening of your 
camera. Really, it’s that simple. Hundreds of years 
before anyone invented a means of recording 
images, astronomers used a small hole in the wall of 
a dark chamber to safely observe a projection of the 
sun on the opposite wall. Such rudimentary 
observatories have been confirmed to exist in China 
as early as 1000 BCE. Greek mathematicians 
described using a similar setup to project the image 
of a scene onto a wall in the fifth century BCE and 
the physicist Ibn al-Haytham published a detailed 
study of the device which would come to be called 
a Camera Obscura sometime around 1015 CE. 

Light & Shadow
Without light, there can be no shadow.
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The oldest surviving photograph was 
captured by French inventor Nicéphore 
Niépce in 1827. Called a heliograph or “sun 
drawing” when it was first exhibited, the 
photo showed the view through a second 
story window in his house. This photo was 
captured using a thin coating of asphalt on a 
metal plate. Sunlight caused portions of the 
asphalt to harden, allowing Niépce to wash 
them away, leaving a shadowy image drawn 
in the sticky asphalt which remained. 

Photo technology has come a long way 
since the 1820s, aided in large part by the 
work of Louis Daguerre, but we can still 
learn a lot by studying this earliest photo. 

The whole photo is grainy due to the crude capture 
medium, while the use of a pinhole camera creates a soft 
focus across the whole scene. Despite these imperfections, 
much of the scene is recognizable. While Niépce was using 
the best tools available to him at the time, some modern 
photographers still use pinhole cameras, simple lenses, and 
imperfect capture media such as cyanograph paper to 
capture photos which replicate the soft focus, grain, and 

imperfections of old fashioned photos. What was once a 
technical necessity has now become a stylistic choice. 

Observe how sunlight pours from the sky and paints across 
the walls of Niépce’s home on the sides and the roof of his 
barn at the center. Historians are unsure whether the 
buildings at the side are blurry because of the imperfect 
focus of a pinhole camera or if this was caused by the 
motion of the sun across the sky during the extended 

View from the Window at Le Gras, captured by French inventor Nicéphore Niépce in 1827, is thought to be the 
earliest surviving photograph. 
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exposure time. Sources differ on the length of the 
exposure time for this photo, but most agree that it was 
about eight hours. While the cause of this blur is uncertain, 
the techniques of using blurred edges, foreground blur, 
and leading lines to help focus the viewer on your 
subject are as essential today as they have ever been.  

Beyond the buildings, above the triangular path of the 
barn roof, our eyes are drawn to the spreading arms of a 
pear tree and the chimney of a bakery silhouetted against 
the sky. Here we see the earliest possible example of over-
exposing a part of the image to create a stronger 
silhouette. Capturing a completely white sky was 
unavoidable for this pioneer of photography, but many 
modern photographers have followed in his footsteps to 
stunning effect.  

Take this photo as your inspiration and try capturing some 
stunning black and white photos in which light and 
shadow play across your image. Don’t be afraid to 
experiment with your focus, create strong silhouettes, or 
do a long exposure to reveal how light moves through and 
across a scene. 

1. Compose a grayscale photo with soft shadows.  
2. Use long exposures (or combine multiple photos) to 

document the movement of light across a scene over 
several hours. 

3. Use a strong vignette or depth of field blur effect at the 
edges of your photo to focus viewers on the subject. 

4. Use strong background lights or a long exposure time 
to capture a stark silhouette. 

5. Experiment with adding film grain to your photo or 
capturing photos using an inexpensive or old camera. 

Challenges

Consider
1. How do edge blur or vignette effects help direct your 

viewer to the subject of the photo? 
2. Could you use long exposures and light to paint 

details on a scene? 
3. Can shadows help to highlight your subject? 
4. What might happen if you photographed a projection 

from a camera obscura? 
5. Should photographers still use (or even add) film grain 

in their work, or try to capture perfectly clean photos?
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A more accurate name for black and white 
photography is “grayscale,” because the photos we 
take are rarely composed from only black and 
white. Much of the richness in this form of 
photography comes not from the stark difference 
between black and white, but from the subtle 
shades of gray between those extremes of color. 

The difference between light and dark parts in a 
photo is called contrast, while the range of shades 
between them is called tone. At the extremes, a 
photo might have intense contrasts, but a limited 
tone range or it might have a more subtle shading 
that reduces contrast, but a deep range of tones.  

Tone & Contrast
Count the shades of gray.
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The photo on the top of the display to the right is 
grayscale photo with a wide tonal range and strong 
contrast. The sun reflects brightly off the water at the top 
right. This creates dark, high contrast shadows on the 
near side of all of the posts and puts the person nearly 
into a silhouette. The sand and water are filled with a 
variety of grays, creating subtle textures which lend life 
to the scene. 

The next image features the same tonal range, but the 
contrast has been reduced. There are as many shades of 
gray as the top photo, but the low contrast reduces the 
difference between the darkest and brightest areas. This 
means we have no true white or black parts in the photo 
and the whole thing appears faded and gray.  

The third photo continues to feature the same tonal 
range, but the contrast has been drastically increased. 
Dark and medium grays remain in places, but the majority 
turn black and only the brightest whites remain. 

In the final photo, we push the image to the extremes of 
contrast, while reducing the tonal range to remove all 
medium grays. Removing the mid-tone grays cleans up 
the image significantly and result is sharp and 
minimalistic, with lines reminiscent of a woodblock print.  
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It can be difficult to remember this difference between 
contrast and tonal range. It may be helpful to think of 
contrast as the volume of a piece of music, where it can be 
low and subtle and hard to hear or loud and bombastic 
and utterly lacking in subtlety. Meanwhile, tone is 
analogous to the notes which are played in the piece, 
which could range from a schoolyard ditty with only a 
three or four notes to a complex passage with sharps, flats, 
and chords.  

However you imagine them, tone and contrast are 
essential to photography. The good news is that most of 
the time you will adjust your tone and contrast during 
editing, so you’ll have plenty of opportunity to experiment 
with different tone ranges and intensities of contrast.  

As capture your photos, pay careful attention to how 
regions of light and darkness play against one another. 
Think of how colors and lighting of different intensity will 
translate into shades of gray, especially as you adjust your 
tonal range to feature more or fewer subtle differences.  

Challenge

Consider

1. Photograph a subject with a strong light source that 
creates deep shadows and intensely bright regions. 

2. Capture a scene with a variety of colors and observe 
how their gray versions change as you adjust the tone. 

3. Look for scenes which have a strong contrast in 
brightness or shape rather than color. 

4. Adjust your exposure to extremes of high and low. 
5. Create a layered paper cutout based on a high-contrast, 

low-tonal range photo.  

1. Are there situations in which a low-contrast image is 
preferable to one with a strong brightness differential? 

2. How does adjusting the tone of the image affect hair, 
skin blemishes, scales, or other textural elements? 

3. How does adjusting the contrast of a photo affect the 
mood it conveys? 

4. What different colors might translate into the same 
tones when you convert a photo to black and white? 

5. What impact does tonal range and contrast have on 
negative space within your photograph?
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Human eyes are very good at capturing a wide 
range of color, brightness, and texture, but in being 
good at many things we miss out on being amazing 
at specific things. We can’t see as well in the dark as 
cats. We can’t spot motion as well as a hawk. We 
don’t see in ultraviolet like a bee.  

Colors tend to grab our attention in photos. We see 
the subtle shades of pink and yellow in a flower, the 
gradient of blue in a sky, or the blush of red on face 
and get distracted from the brightness and texture 
of the image. On the other hand, black and white 
photos have no color to distract us, so we notice a 
lot more textural details.  

Texture
Can you feel the color fade away?
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Much of your job as a photographer is to be a guide. You 
choose the focus, the composition, the lighting. Choosing 
to take picture in black and white is one of the tools you 
have to guide your audience into seeing the world the way 
you do.  

For example, in these macro photos of a flower, you might 
want your audience to focus on the contrast between the 
green leaves and the bright yellow pistil and stamen. On the 
other hand, perhaps you want your audience to notice the 
delicate structure of the filaments with their pollen-laden 
anthers perched precariously on top, flanked by deeply 
veined leaves.  

The color image is open to exploration. It gives your 
audience many options of what to examine and where to let 
their focus rest. Viewers are immediately drawn to the bright 
burst of yellow, then the contrast between yellow and 
green. The black and while photo removes the instant draw 
and intense color contrast, leaving the viewer free to note 
the delicate structure of the flower and the glistening of 
light through the nectar. 

Similarly, the black and white version of the industrial photo 
strips away the distraction of yellow safety rails and multiple 
layers of brown and gray paint. We are left with a study of 



15

shape, shadow, and texture. Paint flakes away, revealing 
layers of shadow and decay. As a document of the scene, 
it is not as clear or accurate as the color photo, but the 
tone and texture of the black and white photo better 
conveys a sense of age and decay.  

As you try to find and enhance texture in your 
photography, it is important to remember that different 
colors will appear similar when converted to grayscale, so 
it is especially important to pay attention to the brightness 
and lighting of a scene. For example, pale green and 
bright pink will look remarkably similar in black and white, 
as will orange and light blue.  

Because we cannot depend on color to creature texture 
and contrast in a black and white photos, it is important to 
carefully study how light and shadow interact. Pay 
attention to the angle from which light enters the scene, 
how bright it is, and where the shadows fall across and 
around your subject. 

1. Photograph a subject that has flaking paint, rough bark, 
fuzz, or some other layers of complicated textures.  

2. Juxtapose color and grayscale versions of a scene to 
show off how the grayscale photo enhances texture. 

3. Use strong lighting from one side or through your 
subject to make textures pop.  

4. Use a high f/Stop to minimize depth of field while you 
find texture by shooting a subject with multiple layers.  

5. Capture the texture of multiple light sources or a prism 
painting a smooth subject.  

Challenges

Consider
1. How can the direction of light striking a scene affect 

the texture? 
2. Does changing your exposure time soften or sharpen 

textures? 
3. Can you find texture in flat surfaces, perhaps by 

adjusting the contrast or exposure of your photo? 
4. Does paying attention to texture always mean showing 

lots of textures? 
5. How can you show the texture of a liquid?
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Take a moment and look at the world around you. 
Observe the flat plane of the table, the curving lines 
of your chair, the texture of the wall. Consider the 
curving fractal repetition of a fern. See how the 
spice rack in your kitchen creates a line through 
repetition of individual curved objects. Imagine how 
the individual straight lines of a dandelion seed puff 
combine to create a ball.  

It is important to pay attention to shapes as you 
compose your photo. When properly arranged, 
shapes can guide your viewer to see the world the 
way that we do. They can catch your viewer’s eye 
and cause them to study the scene in a pattern that 

Shapes
Follow the road until you must make your own path.
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you choose. On the other hand, if you don’t properly 
arrange the shapes in your photo they can pull a viewer’s 
attention away from the subject. Composition is especially 
important when you are taking black and white photos. 
Without color to provide detail and contrast, your viewer’s 
eye will be drawn to what remains in the photo. 

The most important shape to be aware of in your 
photography is a line. Whether straight or curved, lines will 
always grab your viewer’s attention. If a horizon line is  not 
straight, or is placed in the wrong location relative to your 
subject, it can distract your audience by cutting through 
your subject at an awkward place or making the photo 
appear off balance. Vertical lines need to either be straight 
or converge on a specific point, 
otherwise they will give the impression 
of a carelessly composed photo. Lines 
may also serve as pathways for your 
viewer’s eyes to follow. These leading 
lines typically begin near an edge of 
the photo and move inward as straight 
or curved paths until they reach your 
subject, which is usually placed at the 
center or near one of the rule of thirds 
points.  

While lines are the shape which is most likely to grab your 
audience’s attention, don’t think that circles, curves, 
triangles, or rectangles will go unnoticed if you place them 
at rule of thirds guide points, at the end of a leading line, or 
repeat them throughout the photo.  

Recall the fern which I asked you to visualize at the opening 
of this chapter. Much of the beauty that is to be found in 
nature is derived from the repetition of simple curved 
shapes, such as leaves, flower petals, or overlapping ripples 
in a pond. Those are the shapes that you should look for 
and try to enhance with your photo’s composition. You can 
also find similar patterns in the spiraling of a staircase, the 
repetition of street lamps marching away into the foggy 
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distance, or the overlapping patterns of broken glass in 
old windowpanes.   

As you are studying a scene to find shapes, don’t be afraid 
to take those shapes out of their context. Try to imagine 
how you could alter your viewer’s perception of a scene by 
rotating your camera or tilting it in such a way that the 
photo becomes less about accurately depicting a scene 
and more about studying the shapes. One of my favorite 
photos appears to be of a pyramid during a sudden 
downpour, but it is actually a picture of the corner of a 
cube-shaped fountain, captured at an unusual angle and 
turned upside down. Just as macro photography explores 
the miniature, hidden details of our world, you can use the 
limited attention scope of black and white photography to 
create detailed studies of shapes. 

As you begin to explore shapes in black and white 
photography, remember that lighting, contrast, texture, 
and focus will still contribute a great deal to your photo. A 
strong, directional light source can create lines, highlight 
curves, or paint  your subject in the middle of a ring of 
light and shadow. Placing your focal point on a line, then 
allowing that line to guide your viewer to a slightly 
defocused subject can alter the mood of your photo in 
subtle, surprising, and delightful ways. 

Challenge

Consider

1. Compose a photo primarily made up of straight lines.  
2. Compose a photo primarily made up of circles or ovals. 
3. Use straight or curved lines as leading lines to guide 

your viewer to the subject of your photo. 
4. Use repeated shapes (circles, cubes, triangles, etc.) to 

create a path in your photo. Try to avoid lines which 
follow the path. Make your path from shapes which 
contrast the line of the path. 

5. Use shapes of shadow or light to frame, highlight, or 
lead to your subject. 

1. Does a photo always have to include leading lines? 
2. How does paying attention to shapes apply to taking 

photos of people? 
3. What effect do overlapping shapes have on the 

composition of a photo? 
4. Should paths be straight, curved, or zig-zagged? 
5. Do paths and leading lines always need to lead to a 

subject?
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One of the most important lessons you can learn as 
an artist is that all of the rules and techniques you 
will ever study are really just guidelines. They exist 
for a reason and refusing to learn them will place 
you on a long and painful road of thrashing vaguely 
about, trying to reinvent the proverbial wheel as you 
try to understand why your photos look terrible, but 
you should never allow yourself to feel trapped by 
the history and rules which I have described in this 
book.  

The greatest artists marry technical skill with bold 
vision, following the guidance of history without 
allowing it to become a cage.  

Explore
More what you call guidelines than actual rules



22

One of the most important lessons you can learn as an artist 
is that all of the rules and techniques you will ever study are 
really just guidelines. They exist for a reason and refusing to 
learn them will place you on a long and painful road of 
thrashing vaguely about, trying to reinvent the proverbial 
wheel as you try to understand why your photos look 
terrible, but you should never allow yourself to feel trapped 
by the history and rules which I have described in this book.  

The greatest artists marry technical skill with bold vision, 
following the guidance of history without allowing it to 
become a cage.  

As you continue to develop as a photographer, your 
comfort and confidence with the equipment and will grow. 
Composing a good shot will become natural for you as you 
get a sense of how shapes and shadows work with focus 
and light to build a scene. In time, you’ll easily find the 
natural leading lines, repetitions, and areas of contrast. 

Try not to get too bogged down in the technical details. It’s 
important to know the science of photography so that you 
can learn to achieve the results that you want, but never 
lose sight of the art and wonder of exploring the world and 
showing off what you find to your viewers. Always 
remember that it doesn’t take a lot of gear to capture a 
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Glossary
Camera Obscura 
A small hole in a dark room, which projects an image of the outside world on a 
blank wall or paper.  

Contrast 
The difference between two or more colors, areas of brightness, or ideas. The 
greater the difference, the stronger the contrast. 

Cyanograph Paper 
Blue paper coated with a photosensitive chemical which changes color when 
exposed to sunlight, then remains a fixed color after being soaked with water. 

Exposure 
The amount of light is allowed to strike a camera sensor or film. Affected by 
brightness of the scene, sensitivity of the film or sensor, and the size of the 
camera lens and aperture.  

Foreground 
The region of a photo between the camera and the subject. Often blurry.  

Grayscale 
A more accurate description of black and white photos, as the majority of 
shades in them are not truly black or white.  

Heliograph 
Name given to to the first successful photography technique by its inventor, 
Nicéphore Niépce. 

Line, Horizon 
The line created in a photo by the distant horizon. This line is usually horizontal 
and most often placed in the lower third of an image.  

Line, Leading 
Lines in a photo which guide the audience to look at a specific part of the 
image. Leading lines usually start near the edge of the photo and end near 
one of the rule of thirds intersection points.  

Pinhole Camera 
A camera made from a box with a very small hole cut in one end. Pinhole 
cameras usually have a fixed focal length and no lens, relying on the 
movement of light through the hole and the placement of the camera at a 
specific distance to focus the image.  

Repetition 
Using the same (or similar) shape or subject again and again across a photo to 
create paths or emphasize a theme. 

Silhouette 
A strong, shadowy outline of a subject in a photo. Often placed against a 
bright background such as a wall, sheet, or sky.  

Subject  
The thing which you want your audience to notice in a photograph.  

Texture 
Patterns of light and shadow which give your audience the sensation of being 
able to touch and feel part of your photo. 

Tone 
The range of shades of a color (including gray) in a photograph. The wider or 
deeper the tonal range of a photo, the more detailed and realistic it generally 
looks.  

Vignette 
Fading to black or white in the corners of a photo. Originally created by 
imperfect camera design, vignette is now often added to photos as a stylistic 
effect.  
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The material on the next page is intended for 
students who take my black and white photography 
course.  

If you are not taking my class, you may still find the 
material useful for establishing a self-guided course 
of study. 

Visit www.andrewlinke.com/teaches to learn more 
about my live and asynchronous online workshops. 

Lesson Material
If you do not have time to study now, you never will.

http://www.andrewlinke.com/teaches
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Grade Tracker and Expectations Rubric

Score (out of) Comments Rubric
Light & 
Shadow

_____ (12) Two graded photos are required for each assignment except the final portfolio, 
which consists of ten photos. Each photo will be graded as follows: 


Turned in on time - 2 points per assignment.


5 - Photo creatively demonstrates the assigned concept. Brief explanation or 
caption explains how student applied photography concepts to the assignment. 


4 - Photo creatively demonstrates the assigned concept. Caption or explanation 
is missing or inaccurate.  


3 - Photo is interesting and well composed, but doesn’t demonstrate the 
assigned concept. Caption or explanation is missing or inaccurate.   


2 - Photo is poorly composed, but demonstrates some effort. Caption or 
explanation is missing or inaccurate.  


1 - Photo is missing or so poorly composed that it doesn’t appear to have any 
effort behind it. Caption or explanation is missing or wildly inaccurate.  


You may re-submit work up until the Exploration Portfolio due day.  

Tone & 
Contrast

_____ (12)

Texture _____ (12)

Shapes _____ (12)

Exploration 
Portfolio

_____ (52)

Total Grade _____ (100) Final Comments: 

Class Schedule

Week Monday Tuesday Thursday

1 Classroom unlocks for questions and introductions. 
All class PDFs available. 

Light & Shadow lesson video and discussion thread posted. Questions must be posted by 6PM EST if you want to be 
sure to get an answer before Monday. Please note that I 
don’t check work e-mail on Saturday or Sunday. 


2 Light & Shadow homework due by 6PM EST. Tone & Contrast lesson video and discussion thread posted. 

Grades for Light & Shadow returned.

3 Tone & Contrast homework due by 6PM EST. Texture lesson video and discussion thread posted. 

Grades for Tone & Contrast returned.

4 Texture homework due by 6PM EST. Shapes lesson video and discussion thread posted. 

Grades for Texture returned.

5 Shapes homework due by 6PM EST. Exploration Portfolio video and discussion thread posted. 

Grades for Shapes returned.

All questions about the Exploration Portfolio need to be 
posted by 6PM EST.

6 Exploration Portfolio due by 6PM EST. Grades for Exploration Portfolio posted. 
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Weekly Assignments Weekly Assignment Explanation  
1. For each of the weekly assignments, choose two of the options to complete.   
2. Turn in a minimum of two photos (one for each option).  
3. Each photo must be accompanied by a caption of at least one complete sentence 

explaining how you used the assigned techniques in your photo.  
3.a.Please post both of your photos and both of your prompts as a single reply on 

the appropriate homework thread in the classroom. 
4. You are always welcome to turn in additional photos and I will grade the two best, 

but please limit yourself to one reply in the homework thread. 

Light & Shadow Assignment

1. Compose a grayscale photo with soft shadows.  
2. Use long exposures (or combine multiple photos) to document the movement of light 

across a scene over several hours. 
3. Use a strong vignette or depth of field blur effect at the edges of your photo to focus 

viewers on the subject. 
4. Use strong background lights or a long exposure time to capture a stark silhouette. 
5. Experiment with adding film grain to your photo or capturing photos using an inexpensive 

or old camera. 

Tone & Contrast Assignment Exploration Portfolio (Final Project)

1. For your final project, you must turn in a portfolio of at least ten photos. 
2. Your photos should demonstrate effort at exploring five different photographic 

techniques.  
2.a.More or fewer techniques are acceptable, but I recommend using five and 

submitting two photos for each. 
3. You should either have ten different subjects or ten photos of the same subject.  
4. Each photo must be accompanied by a caption explaining what photography 

techniques you used in the photo.  
4.a.You may also explain the theme, moral, or thesis of your collection, but this is not 

required. Check out my Storytelling through Photography and Photoessays 
classes if this interests you.   

5. Post your project as TWO replies to the Exploration Portfolios thread in the 
classroom.   
5.a.I strongly recommend typing your captions in a separate document and copy/

pasting it so you do not lose any work if the website glitches. 
5.b.With parental permission, you may assemble your portfolio as a Google Slides 

deck, PDF document, or website and share the link on the Exploration Portfolios 
thread instead of doing two long classroom posts. 

1. Photograph a subject with a strong light source that creates deep shadows and intensely 
bright regions. 

2. Capture a scene with a variety of colors and observe how their gray versions change as you 
adjust the tone. 

3. Look for scenes which have a strong contrast in brightness or shape rather than color. 
4. Adjust your exposure to extremes of high and low. 
5. Create a layered paper cutout based on a high-contrast, low-tonal range photo.  

Texture Assignment

1. Photograph a subject that has flaking paint, rough bark, fuzz, or some other layers of 
complicated textures.  

2. Juxtapose color and grayscale versions of a scene to show off how the grayscale photo 
enhances texture. 

3. Use strong lighting from one side or through your subject to make textures pop.  
4. Use a high f/Stop to minimize depth of field while you find texture by shooting a subject with 

multiple layers.  
5. Capture the texture of multiple light sources or a prism painting a smooth subject.  

Shapes Assignment Homework Policy

1. Compose a photo primarily made up of straight lines.  
2. Compose a photo primarily made up of circles or ovals. 
3. Use straight or curved lines as leading lines to guide your viewer to the subject of your photo. 
4. Use repeated shapes (circles, cubes, triangles, etc.) to create a path in your photo. Try to avoid 

lines which follow the path. Make your path from shapes which contrast the line of the path. 
5. Use shapes of shadow or light to frame, highlight, or lead to your subject. 

1. All homework must be turned in no later than 6PM on the Monday following the 
assignment.  

2. You are always welcome to complete work early, but please either save your work to 
post on the due date or contact me to arrange for turning in your work early.  

3. You are welcome to re-submit any homework that you are not happy with. Please 
post your re-submitted homework on the appropriate discussion thread and include 
the words “Redone Homework” in the post. 
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I hope that this book has helped you to view photography in 
a new way. Each of us has a unique perspective on the world 
and photography is an awesome opportunity to share that 
vision with others. 

If you share photos you’ve taken during this course on social 
media, please tag me so I can see your art and continued 
growth. 

Learn more and follow my work at 
www.andrewlinke.com 
Instagram - andrewottolinke 
YouTube - insuchtimes 
twitter - alinke 

Introduction to Black & White Photography  
Text Copyright 2022 Andrew Linke 
All photos copyright Andrew Linke, except for View from the 
Window at Le Gras, captured by French inventor Nicéphore 
Niépce in 1827. 

Afterwards
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